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Abstract : Literature is never devoid of a cultural context. It is also a cultural process which
enables the reader to evaluate literary texts not only in terms of their aesthetics within formal and
linguistic aspects but also cultural meanings which might lead to a rather illuminating and thought
provoking, in other words a new or different perspective. Within this frame, the Romantic poetry
has been one of the most widely read and studied genres for almost two centuries, yet it is not
quite possible to give the exact definition of the Romantic poetry and confine it to a single
meaning. Actually, apart from its being a very complex and complicated movement, one of the
reasons for such an interest both in the meaning and the structure of the Romantic poetry is that it
exhibits a subversive spirit against the mainstream Neoclassical culture and it puts special
emphasis on the concept of “imagination” which is one of the significant characteristics that
distinguishes the Romantic poetry from the Neoclassical poetry. Another point is that in spite of
the Romantic poets’ different notions, they all agree on the term imagination. In a sense, one of the
major distinctions between the Romantics and the Neoclassicals is the fundamental value of
imagination for the former, and its limited or little significance for the latter. This paper analyses
the concept of imagination, described as the supreme faculty of the mind in the Romantic poetry,
with reference to such major Romantic poets as William Wordsworth and Samuel Taylor
Coleridge and their poetry.
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Ozet: Edebiyatin kiiltiirel baglamdan yoksun olmas: diisiiniilemez. Bununla birlikte, edebiyat,
okuyucunun edebi metinleri sadece estetik, yapisal ve dilbilimsel boyutlari ile degil, kiiltiirel
anlamlar1 ag¢isindan da yorumlamasina ve degerlendirmesine ve bu sayede aydinlatici ve
diisiindiiriicti, diger bir deyisle, yeni ve farkli bakis agilart olusturmasina yardimetr olan kiiltiirel bir
stiregtir. Bu ¢ergevede, Romantik siir akimi 200 yildir en ¢ok okunan ve galisilan edebi tiirlerden
biri olmus, ancak bu siir tiiriiniin net bir tanimi1 yapilamamakla birlikte, sadece bir anlamla
sinirlandirilmasi da miimkiin olmamistir. Aslinda, Romantik siirin son derece karmasik yapisinin
yanisira bu akima anlam ve bicem agisindan duyulan ilginin diger bir nedeni de Neoklasik akimm
genel kurallarini altiist etmeyi hedefleyen ruhu ve ayni zamanda bu tiirii Neoklasik donemden
ayiran en 6nemli 6zelliklerinden biri olan “hayal giicii” kavramina yiikledigi anlamdir. Diger bir
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nokta ise, farkliliklarina ragmen, Romantik sairlerin hayal giicii olgusuna sergiledikleri benzer
tutumlardir. Romantikler ve Neoklasikler arasindaki en temel ayrim ise Romantikler icin biiyiik
onem tagtyan hayal giicii teriminin Neoklasikler i¢in ayni derecede 6neme sahip olmamasidir. Bu
calisma, William Wordsworth ve Samuel Taylor Coleridge gibi dnde gelen Romantik sairlerin,
iistiin bir zihinsel beceri taniminin atfedildigi hayal giicii kavramini siirleri araciligi ile nasil
yansittiklarmi degerlendirmeyi amaglamaktadir.
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