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‘THEATRE IS ONLY ALIVE IF IT IS KICKING.” SARAH KANE AND BLASTED

Aysegiil DEMIR
Ankara University Faculty ofLanguages, History and Geography

Ensuing John Osborne’s Look Back in Anger in 1956, a new angry young generation has appeared with more provocative and
shocking works which have later been called ‘in-yer-face’ theatre by critic Aleks Sierz. It would not be wrong to say that Sarah Kane
with her first play Blasted is the key figure of ‘in-yer-face’ theatre. Presenting dirty language, sex, nudity, violence on stage are
shocking techniques that leave an indelible impression. In Blasted, Kane connects the interpersonal violence with the forgone
conclusions of the war which is dirty, and she depicts this idea in a harsh way in which audiences may feel that as if Kane throws up on
them while telling her story.The purpose of this paper is to evaluate the characteristics of in-yer-face theatre in Sarah Kane’s Blasted.
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‘TIYATRO SEYIRCIiYi RAHATSIZ ETTiKCE CANLI KALIR’ SARAH KANE VE BLASTED

John Osborne’nun 1956°daki Look Back in Anger’rimi takiben sonradan elestirmen Aleks Sierz tarafindan ‘suratina tiyatro’ olarak
adlandirilan daha provakatif ve sok edici eserlerle yeni bir 6fkeli geng kusak ortaya ¢ikti.Sarah Kane’nin ilk kitabi Blasted ile suratina
tiyatrodaki en onemli figiir oldugunu séylemek yanlis olmasa gerek.. Sahnede kirli bir dil, agiklik, seks ve siddet kullanarak diinya
¢apinda 6nemli bir etki yaratmistir. Kane Blasted’ta kisiler arasi siddeti kirli savasin kaginilmaz sonuglari ile baglar ve bu diisiinceyi
Oyle sert bir {islup ile gosterir ki izleyici Kane hikayesini anlatirken tizerlerine kusuyormus gibi hissedebilir. Bu ¢aligmanin amaci in-
yer face tiyatro 6zelliklerinin Sarah Kane’in Blasted adli eserinde incelemektir.
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