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MKOHOTPA®USA N GESAMTKUNSTWERK B ABYX KMHEMATOIPA®PUYECKUX MOCTAHOBKAX
"MAPCUDANA"

ABTOp: ANIIOHHO M., LOKTOpP B 06/1aCTM KOMNO3MLMK, npodeccop Kadeapbl My3biKUM YHUBEPCUTETA
EAFIT, r. MepenbuH, Konymbus (pupil72@gmail.com).

AHHoTauma: KoHuenuma Gesamtkunstwerk, KoTopas onucaHa u peanrMsoBaHa B TEOPETUYECKUX
TpyAaax n MysbiKasbHbIX ApaMax BarHepa, nposiBunacb B KWHeMaTorpamuyeckom 3cTeTUKE U 93blke
KWMHO yXXe B Ha4vase npowsoro Beka. OgHako 3a nociieaHme CTo neT Teopuun BarHepa npetepnenu
CyLLLeCTBEHHbIE U3MEHEHWNS, KOTOPblE B HEKOTOPbIX C/Iy4aaXx NpoTMBOpeYaT UCXOAHOM MoOenu.
KnHeMaTtorpapuctel MOANPUUMPOBANU €€, CXoaa U3 CBOUX UOE0N0MMYEeCKUX coOobparkeHnn, obLien
KYNbTYPHOM 06CTaHOBKM M COBCTBEHHbIX NpeanoyTeHunin. B yactHocTu, B "Tlapcndane” ogHUMM 13
KOMMOHEHTOB "TOTaJIbHOMO NPOU3BEAEHUS UCKYCCTBA", KOTOPble Obl/IX NocnenoBaTeNbHO
nepeocMbIC/IEHbI, ABNAOTCS OnepHble 06pasbl B X cLeHOorpaduyeckom peKoHCTPYKUUN U
n3o06pasuTesnibHOM nepesonioweHnn. Ha npumepe MKoHorpadmuyeckoro aHannsa gByx sKpaHu3auum
"Mapcudansa” (34UCoH, 1904 n 3nbepbepr, 1982) nokasaHo, KaK U3MEHMIICS BM3YabHbIA acnekT
Gesamtkunstwerk, n, cnegoBaTesibHO, HapyLmMiach KOHUEMNUUS "TOTaslbHOro NpousBeneHums
MCcKyccTBa".
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ICONOGRAPHY AND GESAMTKUNSTWERK IN PARSIFAL’S TWO CINEMATIC SETTINGS
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Abstract: The concept of Gesamtkunstwerk (as expressed and realized in both, Wagner’s theoretical
writings and music-dramas) has informed the aesthetics of cinema and filmic language since the
early beginning of the last century. However, over the past one hundred years, Wagner’s theories
have undergone significant mutations that in some cases contradicted the original model.
Filmmakers have altered that model according to their own ideological aims, cultural background
and individual taste. With respect to Parsifal, one of the components of the "total work of art” that
has been consistently reinterpreted is the opera’s imagery in terms of either scenographical
reconstruction or visual representation. The iconographical analysis of two cinematographic
versions of Parsifal (Edison, 1904 and Syberberg, 1982) illustrate how the visual aspect of the
Gesamtkunstwerk has changed and, in doing so, the concept of the "total work of art” has
undermined itself.
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